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Click on start and end point for each harmonic
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Instrument Mallet Location # Harmonics |H1 dB H2 dB H3 dB H4 dB H5 dB
Vibraphone Black Dry 5 6 19 0.8 13| 3
Vibraphone Black \Wet 2 16| 1.1
Vibraphone Red Dry 3 22 3.5 1.5
Vibraphone Red \Wet 1 1
Vibraphone \White Dry 4 16| 0.5 9 0.6
Vibraphone \White \Wet 2 25 1.5
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Instrument Mallet Location # Harmonics |H1 Freq H2 Freq H3 Freq H4 Freq H5 Freq
Xylophone Hard Rubber [Center 4 886.9 1750 2670 5100
Xylophone Hard Rubber |Edge 4 886.9 1760 2670 5150
Xylophone Hard Rubber |Node 3 886.85| 2670.5] 5155
Xylophone Natural Rubber|Center 3 886.9 1750 2670
Xylophone Natural Rubber|Edge 3 886.95 1760 2670
Xylophone Natural Rubber|Node 5 887 1759 2167, 2670.5] 5150
Xylophone Plastic Center 4 886.9 1750 2670 5100
Xylophone Plastic Edge 4 886.95 1760 2670 5170
Xylophone Plastic Node 3 886.85 2670.5 5200

1 2 3 [ 5







Mean Hermakzed Amphtude (d8) (Fendamental = 24 08)

Mean Hermakzed Amphtude (dB) (Fundamental = 21 08)

Hamanis Ampltades

Red_Center wav

1 2 ]
Harmarnic

RN N

Maan Normakzed Ampitude (dB) (Fundamental = 21 dB)

o

& .\ﬂ' 1\-

4

/)

V.
o
: S
/a
i Black_Edpe wav'

Harmanic Ampliudes

I_I—
1 2 3 :

Hermonic

1} \

Hid_Edgn win
Hamaosi Ampatudes

Mean Normalzed Amphtude (d8) (Fundamental = 10 d&}

Harmonics

“Black_Hode war'
armanic Arplitudes

2 3
Hemonc

“Reed_Node wan'
Hamanis Ampltades

?I-J 3
- i
L ;
§ i
B : I— 0
b ) S i = . S .
Ve L4 AN % /
Instrument Mallet Location # Harmonics |H1 Freq H2 Freq H3 Freq H4 Freq
Marimba Black Center 3 221.5 665 990
Marimba Black Edge 4 221.4 665 885 2240
Marimba Black Node 3 221.5 885.5 2210
Marimba Red Center 2 221.6 664
Marimba Red Edge 3 221.4 664 885.5)
Marimba Red Node 2215 88s)|
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Mallet Location H1 Freq H2 Freq H3 Freq H4 Freq H5 Freq H6 Freq
Stick Center 4 2100] 2210 2400]
Stick Edge 3 885) 2205
Stick 855.3] 3900 4460
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* Relative phase has'no appare . pattern in mallet percussion
* Vibrapha

hen wet, more complicated when dry
Soft malletsSion'marifiba and vibes induce sounds with less harmonics
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